
 
Chenghui Guo's Art (About Medium, 
Ideology & Aesthetics) 

Chenghui Guo explores a multidimensional concept of art, 
emphasizing a double dimension—visible and invisible. 
The visible part involves elements like composition, 
modeling, and color. The unseen part, akin to an abyss, 
unfolds gradually, revealing faint emotions, vast thoughts, 
and elusive aesthetics. The artist's choice of medium, 
including brush, ink, lacquer, and even unconventional 
mediums like mirrors, plays a crucial role in conveying the 
depth of his artistic expression. 

Ideology: 
Guo's art delves into the Oriental worldview, particularly 
influenced by a childhood encounter with a folk artist who 
painted mirrors. The mirror symbolizes the existence of 
reality and nothingness, offering a mysterious aesthetic that 
aligns with the Eastern philosophy. Guo's exploration of the 

ultimate medium concept involves the superposition of 
multiple dimensions after infinite expression, portraying the duality of the visible and 
invisible realms. 

The artist's thematic evolution reflects a profound engagement with the proposition of human 
self-definition. Themes like "ME and ME," "YOU & ME," and "HE/SHE NARRATES" 
underscore the interconnectedness between self and others, incorporating elements of 
autocriticism, life games, and storytelling. 

Aesthetics: 

Chenghui Guo's artistic style is marked by vividness, sensitivity to the creative medium, and a 
unique brush technique. His nerve-ending-like brushwork, resembling touching warm skin, 
employs delicate strokes, flowing lines, and strong colors. The absence of preset stiffness in 
his pictures, the unexpected freshness, and the direct expression of subjects on paper 
contribute to the emotional impact of his works. Guo's large-scale propylene paintings capture 
the main characters and bodies with spontaneity, allowing the background to remain wet, 
freezing a moment in time for viewers to explore. 
The artist's expertise in Chinese classical lacquer art further enhances his aesthetic palette. 
Through lacquer liquid painting, Guo achieves a durable and elegant finish, employing 
techniques like gold and silver foil application to create noble and visually captivating 
artworks. 

Style: 

Guo defines his style as "brush alone, nail head, and rat tail," likening it to a silkworm eating 
wood. The continuous operation of the brush, regardless of external conditions, mirrors the 
resilience and vivacity of silkworms. The usage style of the Chinese brush, starting like the 
head of a nail and closing like the tail of a mouse, harkens back to historical influences, 
including Emperor Huizong of the Song Dynasty. This unique brush style, vigorous and 
powerful like silkworms gnawing wood, shapes the expressive and dynamic quality of 
Chenghui Guo's line drawings. 


